AT FIRST SIGHT 



HER FIRST CONQUEST 



STAND-IN SWEETHEART 




i 



Here is a new and different kind o 
sanitary protection — an abbrevi 
ated pantie especially cut to hut 
your body contours for positive pro 
tection. COMFO-GARD is liquid re 
pellent because it is made of a. 
fabric and elastic material! 




^ftTAIN SAFETY 




JUST THEN, NORA /PATS MeT A BLOND*] 
CAME /A/.,. 7 ON TOUR /HE WANTS ' 

~— — — r— -f MB TO DIVORCE HIAA .' 

NORA .' WHAT'S ) V CSO&,SOB.'_) T 




NQRA GOT SICK JUST 
BEFORE WH! WERE DUE TO 
GO ON WITH OUR ACT, THE 
DOCTOR SAID SHE'D HAD 
A HEART ATTACK. X 
HATED HER- HUSBAND 
FOR HURTING HER SO. DAN 
WOULD NEVER. DO ANY- 
THING LIKE THAT TOME,' 




Her First Conquest 



q 



THAT WAS A SWELL DINNER 
WtLLA . CAN'T WE HELP VOU 
WHH THE DISHES." 



u 




SEEMS A ■SHAME TO 
LEAVE THE POOR KID 
WITH ALL THAT WOR 
WHY DON'T WE ASK 
HEE TO SO TO THE 
SHOW, WITH 




HUH.' AND HERE r THOUGHT 
THAT SHARING AN APARTMENT 
WITH MARVLOLl AND PHOEBE 
WOULD GIVE ME A CHANCE TO 
MEET soys AND HAVE 




I <3UESS THEY FEEL IFICANT<3ET 
AMANOF^MYOWN.THEMENTHEy " 
KNOW WOULDN'T BE INTERESTED ify 
ME EITHER.' AND<SINCE THEYARB — ■ 
ALWAYS OUT, THEY FEEL T MIGHTAG 
WELL. BE D£NNi5 THE WORK 
• AROUND HERE. 




SAY/ THAT'S WONDERFUL/ WE'LL 
HAVE TO SET TOGETHER FORATALK. 
JEFFWDI WERE IN THE /MARINES 
TOGETHER. I'VE HEARDSOMUCH ' 
ABOUT LEESBORO/ AND YOU MUST 
BE THE KID SISTER WHO'SASWELL 

COOKANDUEFF'S / ' 

""* SIDE- KICK, -vsenr^ JEFFANDI 



IT WAS PL/tMTH4T / MA#YLQtJ*M0 PHOEBE 

A ALReApyHADAMeYEON<2AfmMf=0fi? 

THEMGELVee.' 

WH-LA SHARES AN APARTMENT I WHV-- 
WITHUS SO WE CAN VOUCH FOR /THANK'S.'' 
HER COOKINQ. WHY DON'T T~~T T SOUNDS > 
YOU COME FOR DIWNER-e-^ V -SWELL.' 
TONISHT AND TELL US 
ALL ABOUT YOUR WAR d 
j EXPERIENCES. yy 




j&tf WELEFTTHEOFF/CE4FTE*>HiO&r... 



IT'S GONG TO BE NICE HAVINS SOMEONE , 
>OUNSAND HANDSOME UKE GARVIN ^ — f 
AVERY INTHE OFFICE. , > *■ 




1 HAPFSLTst -ZTfteNGE TH&LL THE -/MOMENT X 
SAW>3APYW^ VEf?Y. &U7NOWYHE H/&H- 
HANPEDMslNA'EJ? /IY liVM/OH fHOESE^NP 
/W^rYLOL/ WEPE TrfM?/tJGH/Af0W=rFv4M/YED 
THeFLAMeOF'/HYKEBeiLKW: 



OONT YOU THINK SINCE I \NA-=> THE ONE AW. ' 
AVERY WANTED TO TALkTTO, AND<5INCE I WA? 
THE ONE WHO WOULD BE (SETTING DINNER". J 
-SHOULD HAVE BEENTHEONE 
TO INVITE HIM? 




WHY.OFALLTHE W AND 3ARVIN AVERY ± 
NERVE/ COMPLAIN-) WAS JUST BEING 1_ 
INS /ABOUT A n — -^POLITE.' IF IT HADN'T' 
LITTLE WOfZK~C BEEN FOR US', YOU'D NEVER" 
WHEN YOU J HEAEANY/VIOREOFTHIS " 
NEVER" GO X "WE-MUST-SET-TOSETHEE" 
ANYWHERE) STUFF. A MAN LlhCETHAT. 
ANYHOW.' <r UUST WOULDN'T <30 FOR 
„ w— <<f YOUR TYPE, WILLA. 




TATASSvV J" HAPPENED TO <SLAA1CE SsKT*', T 
"sW W PHOEBE /WPAMeYLOU EXCHANG'MS 
TPIUMPHAA/T LOOKS. 7HE¥ fYSID PL/TOME 
OVEPONME/1GA1M/ T YWSTOBETHE 
COOK"-- WHTLE THEY OOWCEA/7PYITEP OAT 
,<SAF?WN.' 

THEY'RE RIGHT, I -SUPPOSE. GARVIN." 
PROBABLY WOULDN'T HAVE NOTICED A 
ANYHOW. AND I JUST MADE 




my we t/mex ^noppepfopd/aja/e/p, /ws 

j34/?EP sWP COatreD /T, T kUWG 70O /PUSH- 
ED TO F/X A4YSSLF UF? At^/PYLOUrtA/D 

phoe3£ s&)D pjpessep CXFEF2A.LY... 

THIS ISA WONDERFUL DINNER.^ 
WILLA.' JEFF WASRISHT-- v-^ 
YOU'RE A SWELL COOK/ JTH--THANK' 




MARYLOUAND I THOUGHT/ IS WILLA i— -^ 
WE'D TAKE YOUTOA T -'GOINS? IFSHE 



OH, BUT I KNOW WILLA <[ I'M SUI?E 
WOULDN'T WANT YOO TO TYOU'LL HAVE 
W7SS IT.' WOULD YOU, /FUN THERE, ym 
-^ <SAPVII 




OH, HE'S WONDERFUL.' AND ONE 
OF THEM 1SSOINSTOGETHJM.' 
I ALWAYS PLAY RIGHT INTO - 
THEIR HANDS, DO JUST WHAT 
THEY WANT ME TO. BUT I 
GUESS THEY WERE RISHT— 
■ SOME<5IRLS AREABLETO 
SETMEM.AND SOME 
AREN'~ 




N-NO.TYLER— 
PHOEBE JUST*. 
WENT C " 




I W#$GOM/S£&4BLe.IFELT 

X UL&7 H4DTOTELL 'SOME- 
ONE MY 7FW0LES. 

' I" I GUESS I V/ASCBYINO. 
I'M LONELY AND ANSRYAND 

FEELING SORRY 
FOR MYSELF. 



WELL.TELL PHOEBE! 
CALLED.' SAY, WHAT'S t 
THE MATTER WITHMOU, 
WILLA'* YOU SOUND 
LIKEYOU'RE CRYING/ 




•Tp/ise TtLDBN w#ssq tmey eligible 
* x BsicfJ&-o£'wHOM Both /moe&esi/vO/KsieY- 
LOLI MAD n&ep TO CAPTUFG. 8L/T ALTHOUGH 
HECMTeO 7HEM, ME TOLD THEMWA-WAS 
HOT 7HE/WAtf?y/A>G X7ND.' 

WHAT IN THE WORLD MADE ME SAY THAI TO 
TyLERTILDEN?! WON'T EVEN KNOW 
WHAT TO TALK TO HIM ABOUT* OH! 
s THERE'S .THE DOORBELL.... 




%UT TYLEF/MAPE MEATFE/. BEr7E/?A7 



ONCE... , 



J NOW WHO *-v/IT--r :TjNT REALLY) 



HAS BEEN SETTINS 
YOUR HAlR.UTTLE ONE 
BET PHOEBF AND — 
MARYLOU HAVE BEEN 
WOEKINSONYOU 



■SHOULD.HAVE ■ 

STAYED IN LEES- 

SORO. TM NOTTHE? 

!f>!6-C!TY Type. 




YOU'RE LETTING PHOEBE AND MARYLOU GIVE 
YOLt AN INFERIORITY COMPLEX THEY'RE 
■SLICK NUMBERS' I COULD SEE WHAT 7 
WERE DOINGTOYOU THAT NliSHT I WAS 
HERE TO DINNE" 
SOTTO FISHTTHEM v*^* I--IW1 NOT SURE 
WITH THEIR OWN j— »* ( I kTNOW WHAT 
■ WEAPONS/ j-J-^ > yOLJ MEAN.' 



WELL YOU'KEA VEPYCUTE )7^LET--LETS _ 
UTTL^ TRICK. ALL YOU — <i NOT RUSH ^ 
NEED IS SELF-CONFIDENCE. UTHINSS,' 
"'OU CAN PRACTICE 




WHAT ARE YOU OOtNS 
HERE, TYLER? ARE YOU 
WAITING FOR A*#* 




to k'/ssme. but the&e h&saadtmmsj' 
coulo do about itw/tiV them au. 


GOOD NtfSHT, BEAUTIFUL. <SEE )e>Ufl 
TOMORROW NtSHT. AND WEAR WUR ~^H 
BEST BIB AND TUCKER.' WE'RE j^M 
H1TTISJS THE HICSH-SFOTS . , ^^^^^H 












1 


«k_l 



'x^^r^ 



I MUST BE GOINS, 
TOO. I HADA FINE 
TIME.dlRLS. THANKS 
FOR ATKINS ME. 



HE SCARCELY *"~K, 
LOOKEDATME.H" 




THEY CAN DI6HlTOUT,BUTTHEyt: 

TAKE IT. AND YET I'M -SORRY I 

AND I THINK GARVIN SOT THE 
WRONS IMPRESSION.' 




AND I'M AFRAID! FELL IN 
LOVE AT FIRST SISHT " 
WITH GARVIN/ I DON'T. 
CAREATALLABOUT .' 
TYLER. BUT "TYLER IS 
TRYING TO BE ■SWEET 
TO ME. ANY GIRL 
WOULD BETHPILLED 
TO HAVE HIM NOTICE 
HER. 



\UT<SA/?V/NWAS&T#>tCTLY 
BUSINESS 7M47DAY. ANDT 
FIGURED PHOE8£AMPAW?y- 

lou w&?E f?t<SHT. he pzoajavf 

VXXJLD MEI/EFWYEAUT/OSOAfE, 
ANYHOW, IF fT HAPtfT "BEEN 'ASP 
MY B#07HE/?l/EFF 



*TpYLE0H4P -raLPME70VY&A*> 

^MY BEST BIB AMP TUCK-&?, 
GOAFTEI? IMP/?*?. 7H#T 
NIGHT, X DEC/DEDAHEtV 
HAIR-DO WOULOGOF/A/B 
WITH IT* 




PEPMANENTT AND NEW 

MAtee-uP I gave you 
MAKE MOU REALLY 
BEAUTIFUL. 



tvf BlTHEf? 'PHOEBE MP/? ■/WAWtOV CAMS 
■^ HOME THAT EVEMNG, GO THEYDiCWT 
'SEEMYTf&iNGFO/PMAT/OM, Z fNEWTHEV 
BOTH 'H4004TES, AMD <T ttCWDE/?£P /FOM? 
OF THEM HAD A CtfTE W/TH <SA/cV/A/.' 





I FELL EVEN HARDE-f? 
WHEN I GAWYOULOOK- 
IN6 SO CUTEAND DO- 
MESTIC AND GETTING 
THAT WONDERFUL DIN- 
NER IN THE APART/WENT. 
BUT YOU DEEMED TO 
■"/AWT .ME TO (SO WITH 
THOSE TWO MIAN-EATER'S 
AND I COULDN'T FIGURF 
jT OUT UNTIL I SOT -* 
;:.*A,CK AND FOUND VOU 




OH.<3ARVI^J l THINC5SOT^LL 7I, 
/MIXED UP/ I LET PHOEBE AND 
MARYLOU ■SEU-MgABJLLOF 
<SOODS. I WANTED YOUTO 

LIKE ME AND v 

WAS AFRAID / VOU NEEDN' 
YOU DIOW'T-p WORRY ABOUT 

THAT ANY LONGER. 



I BEGAN TO FIGURE I 
* MIGHT HAVE (SOTTEN 
THE WRONG PICTURE, 
"ND I WORRIED ABOUT 
■ YOU BEING OUT WITH 
\ WOLF L ~ 
. TYLER. 




I LOVED yOU JUST AS WDU * 
WERE, WILLA. YOU WERE THE] 
KIND OFGIRLI DREAMED - , 

ABOUT- -SWEET -AND PEAL.] 
I WANTTOTAKE CAPEOF - , 
YOU AND KEEP >OU THAT WAY-J 

FOREVER.' | 





\ THE MERE MENTION OF MY STEP- 

1 SISTER MADE MY HEART FREEZE. 

RITA, WHO COULD NEVER BEAR TO 

SEE ME NAVE ANVTNING SUE DIDN'T 

\ NAVE- ESPECIALLY IF IT WAS A 

\ MAN/ SHE WAS THE REASON I'D 

VDUR FATHER, JOUR 5TEF MOTHER, ) NEVER LET JEFF CALL FOR ME ON 

THAT STEPSISTER OF yoURS... 7 OUR DATES, BUT NAD ALWAYS MET 

NIM OUTSIDE. WITN A MAN-SNATCHER 
LIHE RITA IN TNE FAMILY, I DIDN'T 
DARE INTRODUCE HIM.' 

I CAN'T STALL HIM OFF ANY LONGER. 
OH, WELL, HE'D HAVE TO MEET HER 
SOMETIME,A 





*?//£*£ WAS SOMETHING AL- 
MOST DESPERATE IN THE 
GOODNIGHT KISS I GAVE 
JEFF WNEN HE TOOK ME 
HOME. A LIGHT SNONE IN 
THE LIVING ROOM WINDOW 
THE FAMILY WAS STILL UP- 
BUT [ HAD A LOT OF TALKING 
TO DO BEFORE JEFF MET 
THEM. BY THIS TIME TO- 
MORROW WOULD THINGS 
■TILL BE THE SAME BE- 



TWE, 



I US ? 
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M STOOD THEREIN THE DOORWAY LOOKING THEM 
ALL OVER BEFORE THEY SAW ME. MY FATHER, A 
PATIENT TIRED MAN WHO WANTED ONL/ PEACE IN 
HIS OWN HOME AND NEVER GOT IT... My STEP- 
MOTHER WHO RESENTED ME EVER SINCE SHE'P 
MARRIED MV FATHER, AND RITA, MY STEPSISTER, 
WHO STOLE EVERY BOY FRIEND I BROUGHT HOME. 



HELLO, FOLKS/ HOW COME 
YOlftlE HOME SO EARI.v; RITA 
HOW WAS YOUR DATE ? r- IB - 




; 




^~^W 


. 


.: 





WHATADRIPHE \ 


WELL, you WILL-BUT 


[ TURNED OUT TO 1 


SEE THAT yOU KEEP 


\ BE.' WHAT DID / 


/OUR CLAWS OFF HIM/ 


\ you ever see ^ 


I VE ASKED JEFFGIL- 


/IN M/M,DASUHQ- 


^\BEKTTO DINNER T0- 


BEFORE HE DECIDED \ MORROW. FOP ONCE 


) HELIKEp ME SETTER?)! HOPE VOU'LL RE- 


( ID LIKE TO MEET A 


/MFfMBiLR UE'SMtHE' 


1 FEALL/ INTERESTING/ TOU'VE TAKEN EVERY 




/ BOyFEIEND I EVER 






HAD-BUT THIS ONE'S 




V^-'NSS^i 


-DIFFEBENT/ HANDS 
It*- *»OF.F, RlTAfJl 






\r jm 1 1 R.°^»Ip 




r?^i| 


t^r*^ j ^^ v 7T~*v\ 




/t ■- ^^fv 






tiHEN JEFF A RBI VEO FOR SUNPA / PINNER, I INTRO 
PUCBP HIM TO THE FAMILY , MY HEART IN MY 

y — . '" ' --/HOW DOl I SHOULD DEVOTE^ 

GLAD TO KNOW \ YOU DO?y.M/_5PARE_riMEJO 



AS THOUGH SHE DIDN'TMEET ENOUGH 
MEN IN HER OFFICE/ IT'S TOO BAD I 
WORK IN SUCH A SMALL PLACE AND MEET 
SO FEW MEN ANDGETSO«lV jj.....^ 

PATES. IT JUST ISN'T FAIR, IS ITJ>y .g$ t 




It DIDN'T TAKE LONSFDff PITA'S WHEs TO COM- 
PLETELY RUIN MY ROMANCE WITH JEFF. A WF£K 
LATER HE WASTAKING tt£R OUT, NOT M£ ■' 



fiLQVE JEFF GILBERT AND HE'D STILL LOVE ME I 
IF HE KNEW THE TRUTH. IP I TRY TO TELL ' 
HIM ABOUT RITA, HE'LL THINK ?M JCALQUS 
AND LYING.;. BUT j'^E GOT TO DO 
SOMETHING TO 6£T HIM BACH * 




DID I HEAR 
BIGHT? OR 
HAS M MIND 
FINALLY 
CRACKED 



B WOULD HAVE FELT GUILTY ABOUT USING LEE IF T 
HADN'T BEEN SURE IT WOULD MAKE LITTLE IF AN/ 
DIFFERENCE TO HIM. LEE MADE A BIG PLAY FOR 
ALL THE GIRLS, BUT HE WASN'T FALLING FOR 

A NY OF THEM . . . [ '•' yA" ! S4g >• ■ ■« •■ .: 




THINGS DO WORK OUT FOR THE BE5T,.DON'T 
THEY RITA? I'VE MET THE NICEST MAN " '" 
WAS LOVE AT FIRST SIGHT/ REALLY, TRULY 
LOVE" NOT JU5T ANOTHER INFATUATION 




fit CAME OFF MORE SMOOTHLY MAN I HAD DARED 
*1 HOPES LEE NEEDED NO COAXING.' HE ASKED 

PITA TO JOIN US, WHICH SHE PID, ALMOST LAUGHING 

IN MY FACE .' SO FAR, SO GOOD S 

I DO HOPE FRAN DOESN'T MAKE A Y" FRAN ? " 
SCENE. SHE'S JO JEALOUS/ SHE / ARE YOU 
LIKE5 TO MONOPOLIZE EVERY . "A KIDDING ? fZ* 
MAN IN TOWN .' , - . - -^ Ph. 




THE NEXT TM£ J£FF CAME TOSEE WrA... 



iFrtDU'D PHONED, JEFF VO HAVE TOLD /OU 
I WAS BREAKING OUR DATE AND SAVED YOU 
THE TRIP. TM GOING OUT WITH LEE 

WIUIAM5 TONIGHT j-^- , " _ 

" I DON'T UNDER- 1 
STAND, RITA.. 




PLEASE DON'T ACT DUMB, JEFF; IT'S SIMPLY THAT 
I PREFER MIS COMPAN/ TO YOURS, JUST AS 

YOU PREFERED MINE TO FCAN'S. . 

IT'S JUST ONE OF THOSE TUING5. f I SEE. ' 




I'M SORRV ABOUT THE \ yES, BUT NOW I CAN T 

WAV IT TURNED OUT WITH \ FOP THE LIFE OF ME 
rita, jeff. you... you LIKED) SEE WHV. SHE AW 
HER VERy MUCH, DIDN'T / BE BEAUTIFUL, BUT 
YOU ? „ _^ ~^\ SHE'S HEARTLESS 




SAY, ARE yOU DOING 


\WELl,IWOULD 


ANYTHING TONIGHT? 




MAyBE A REUNION'S 


/ DANCING... 


IN ORDER 


FOR OLD 




TIME'S SA 


KE ? j* 




>-* 


.; : ' 


m 


P*t 


'■-.-.^"^/'■^f 


■tit' kL 






w 


y$x 










ir^R^ 


• ' ™ W^v / 




k\ 





BKNEW 
THAT LEE 
WILLIAMS 
WAS TAKING 
RITA TO THE 
GLASS SUPPER 

THAT 
EVENING, 
SO I ASKED 
JEFF TO 
TAKE ME 
THERE..' 
MV PLAN 
WAS REACH- 
ING ITS 
CLIMAX 
FAST... 



I DIDN'T HAVE TO ENGINEER WE 
MEETING — WE HAPPENED TO BE 
SEATED AT ADJOINING TABLES.' 

HOW NICE.' JEFF AND 
yOU TOGETHER AGAIN; 

you got over, youc 

LATEST HEARTBREAK 
FAST, DIDN'T yOU, FRAN 



you WERE SUPPOSED > 
TO BE IN LOVE WIT" 
LEE, REMEMBER? 




you went our with me 

ONLY BECAUSE YOU 
THOUGHT YOUR SISTER 
LOVED ME AND YOU 
WANTED TO HURT HER.' 
I COULDN'T FIGURE OUT 
WHY YOU WERE FEED- 
ING ME THOSE RIDICU- 
LOUS LIES ABOUT HER, 
BUT IT ADDS UP NOW.' 
ONLY THIS TIME YOU ' 
LOSE--GOOD-E " 




'If You Must Say/ f 



J THINK I KNOW WHAT YOU WILL SAY, 

J read it in your Eyes. 
so tell mb straight and quickly- 
Please doht apologize;, 
you've met someone you think you love 
and don't know where you're at. 
you hate to hurt me-tuough you must- 
And briefly,that is that. 



fifO NEED TO FEAR X'LL MAKE A SCENE} 

j promise you j won't. 

i alway0 said 2 'd understand, 

Although, of course, j- dont. . 

J LOVE YOU MUCH TOO MUCH , MY lOVe, ' 
TO SEE YOU SUFFER. SO. 

Say rr— say it quickly— 
And just as quickly— go! 



— Sheila Francis 



YOUR CHARM GUIDE 



SO often the thing that makes a girl attractive 
isn't a pretty face or figure at all, but the way 
she expresses herself. There are lots, of ways you 
can express yourself charmingly to people, and just 
as many ways you can be irritating. 

What you say and how you say it, your smile, your 
facial mannerisms, clothes, make-up and the way you 
use your hands all express you and create the impres- 
sion you make on other people. 

Your voice can make or break you, where charm is 
concerned. Haven't you heard a voice in a room or 
bus that was so shrill and high-pitched or so monot- 
onous you wanted to scream? And haven't you been 
annoyed to the point of tears by trying to listen to 
someone who talked so low you actually had to read 
her lips to tell what she was saying? Another irrita- 
ting voice is the hissing kind that sounds like an 
exaggerated whisper. 

All of these voice faults are easy to correct, if you 
realize you have them. You can tell if your voice 
grates on other people's nerves by the way they art. 
If perfect strangers look at you with murder in their 
eyes; you're talking too loudly. If a tete-a-tete com- 
panion strains forward, watches your lips and an- 
swers your questions with a vague, "Yes," you'll 
simply have to talk louder. 

Pitch your voice low. Get the feeling that your 
throat is an open gate the sound is flowing through. 
Forget about your mouth — it will take care of itself. 
As for inflection, the rise and fall in the tone of your 
voice, let it go naturally. Your own feelings about 
what you say will govern your inflection, so your 
voice won't sound artificial or monotonous. 

When you're talking over the telephone, your 
voice will carry best and sound most expressive if 
you pitch it low. A high voice sounds squeaky over 
the phone, and even if it's loud it's often hard to 
understand. Never talk straight into the mouthpiece 
or get your lips tight up against it. Your voice will 
sound best if your mouth is two or three inches away. 
Too many words in quick succession are likely to 
sound jumbled at the other end of the line. 

If you're in a restaurant and you want to talk 
privately, don't pick a corner table. Voices radiate 
out from a corner so they're heard all over the room. 

Flere are some conversational "don'ts" to keep you 
out of habits that arc ruinous to expression. Don't 



start sentences with' "You know," "Say," "Really 
now," "Would you believe it?" and the like. And 
don't let those expressions break into your conversa- 
tion every few words. The worst offender is "Don't 
you know?" If people know, why should you he 
telling them? 

Don't leave a sentence hanging in the middle. 
Finish what you start to say, and let other people do 
the same. *■ 

One of your best means of expression is your 
smile. See 1 that it 'does you justice. Let yourself go 
when you smile, so it shows in your eyes as well as 
yoLir lips. White teeth are a big help to that smile 
of beauty. 

Avoid unbecoming facial mannerisms. Some of 
the worst of these are wrinkling your forehead, 
screwing up your mouth, pouting, and blinking your 
eyes. These things can get to he such a habit that 
people are constantly conscious of them, so they 
don't hear what you say and don't notice how attrac- 
tive you are otherwise. 

Don't use your eyes obviously. Keep them bright 
and clear and fresh by getting plenty of sleep and 
using a good eye bath when you need it. Then make 
them up so they'll look their largest, and loveliest. 
And let them speak for themselves ! 

Curling eyelashes add a lot to the expressiveness 
and beauty- of any pair of eyes. You can train an up- 
ward curve by always brushing them up with an eye- 
lash brush after you've put cream or mascara on them. 
If you don't like to use mascara, a little face cream 
or ordinary vaseline brushed into your eyelashes will 
give them a deeper color and nuke them shine. 

Eyebrows have lots to do with expression, too. 
Don't you notice how empty those very narrow eye- 
brows make faces look? Shape your eyebrows if (hey 
need it. But give them a natural- looking arch, never 
a straight and narrow line. Tweeze any hairs that 
grow across the bridge of your nose. They're never 
flattering. 

Most eyebrows look their best when the excess 
hairs are removed from the bottom edges. If your 
brows are too light to frame your eyes effectively, 
touch them up with an eyebrow pencil or a little 
mascara. An excellent way to produce that shiny 
finish is to put a touch of brilliantine on your eye- 



BEAUTY IN YOUR HANDS 



The size and. shape of your hands and fingers, ac- 
cording to the great artists and connoisseurs of fem- 
inine beauty, are of no importance. Hand beauty is 
judged solely by the expressiveness and grooming of 
the hands. Your hand may be large and stubby-fin- 
gered and big- knuckled, but if it is the well-groomed 
' hand of a vital personality, it is beautiful and its 
every gesture more compelling than words! It is up 
to you to see that your hands do tell a beautiful story 
by giving them the proper care. 

The short thick hand with blunt fingers and small 
squared or rounded nails possesses a great deal of 
character and will do its owner proud if ornamented 
in a manner to bring out its femininity. Avoid the 
massive in jewelry on this type of hand. Instead, 
select a medium-sized ring with oval-shaped setting, 
for example a slim oval moonstone. It is better to 
wear no bracelets with this type of hand, as a bind- 
ing around the wrist tends to- make the fingers appear 
shorter. 

Your nails will look their prettiest if you keep 
them medium short and filed to a gentle rounded 
oval tip. A medium bright polish shade should be 
applied from the base of the nail (covering the half- 
moon) to the tip. Remove only a hairline of polish 
at the tip to insure a longer lasting manicure. 

Tlie thin hand with bony fingers lends itself best 
of all to ornamental rings. You can wear two or 
three rings with small or medium-sized settings on 
one finger. You can wear the quaint old-fashioned 
wide carved ring bands set with small stones or or- 
namented with engraving. Avoid, however, the large 
square or oval ring; Garnets and Zircons are most 
becoming to you. 

This hand is usually characterized by an exceed- 
ingly thin wrist with prominent bones, so that only 
a flexible bracelet that fits snugly will be comfortable 
or becoming. You may find for evening wear a black 
velvet wristband (plain or embroidered with tiny 
seed pearls) tied with a trim bow, a glamorous 
choice. 

The tiny little hand will appear much longer if .1 
series of narrow bracelets are pushed well above the 
wrist. (With evening dresses bracelets worn on the 
forearm, above the elbow, are exotic and flattering.) 
Wear slim circlets on these fingers. Lapis lazuli, am- 
ber, opal, and all the dainty jewels are becoming to 

Avoid exotic shades of nail polish in your mani- 
cure, as the subtle tones will give your hands more 



character. As small hands are unusual enough to 
attract attention, do take extra care of them. Apply 
a lotion or cream before and after immersing the 
hands in water. Several times a week stroke on a rich 
night cream and then pull on loose cotton gloves to 
keep the cream from rubbing off while you sleep. 

Fan-shaped fingertips, indicating originality and 
buoyancy, are prettiest when manicured with two 
shades of polish. This is how it is done; First apply 
a coat of light polish from moon to tip and from 
side to side. When this coat has thoroughly dried, 
apply a second coat of polish that is one shade darker 
than your base coat, txtend this second coat from 
moon to tip, but leave a fraction of an inch at each 
side of the nail free of the dark polish. Short nails 
are becoming on these fingers. 

For ornament wear slim oblong rings. Bracelets of 
simple classical design or with trim, tailored lines 
will be most flattering to your hands. 

The conventionally beautiful hand, or the aristo- 
cratic hand of yesteryear, with its thin wrist and slim 
tapering fingers, tan quite naturally wear jewelry of 
almost any design. However, since there is a definite 
trend away from the ideal of a lanquid, helpless- 
looking hand,, the owner of this type of hand would 
best bring out bc-auty by selecting ornaments which 
emphasize the latent strength in the hands. A wide 
or medium wide bracelet which fits snugly at the 
wrist will turn this trick. If the nails arc kept reason- 
ably short and tinted with a clear red or warm red 
shade of polish, the hands will appear firmer. Simple, 
carved rings of gold or silver are good on this type 
of hand. 

GESTURE PRETTILY 

One of the first lessons, an actress learns is how 
to use her hands! The reason is that natural and 
appropriate gestures make it easier to get your ideas 
across and to emphasize without argument your 
meaning. They also allow you to take a little more 
time in choosing the exact word for your meaning. 
However, hands are of no use to you for these pur- 
poses, it they are not used properly. The'firsr rule is: 
Relax your elbow! All hand movement should come f 
from the shoulder. 

Bad habits of meaningless,, awkward gestures ate 
quickly broken and new graceful habits developed, if 
you' will first try keeping your hands perfectly mo- 
iionless while talking. Simply ration your hand move- 
ments ! 



/ WENT TO HOLLYWOOD LOOKING FOR A JOB. I 60T ONE, NOT ACTINO IN PICTURES, OUT AS SECRETARY 

TO MR. J.L. HUNTINGTON, DIRECTOR OF VENUS FILMS, INC ONE DAY MR HUNTINGTON'S SON NISEI. 

RETURNED FROM AN EASTERN COLLEGE. MR. HUNTINGTON WAS OUT. . . 




HI'VE DONE A SWELL JOB OF CUTTING GLORIA 
OUT, JUDY/ THAT JOB IN PICTURES IS YOURS/ 
YOU'VE EARNED IT/ I'M GLAD I HIRED YOU ' 
„JTO TAKE NIGEL AWAY FROM GLORIA/ 

T X DON' 



Something made me turnaround, them stood 




XlGEL wouldn't listen to either of us. he 

BEGAN TO RUSH GLORIA AGAIN. . . 


r POOR LITTLE STEN0/ N 

SHE WON'T GET THAT CHA 

IN PICTURES, AFTER ALL 

DIDN'T DO HER JOB OF Tt 

YOU AWAY FROM ME, DAH 


3W ▼ there's a moon 
NCE \ TON10HT.GLORIA/ 

SHE ) LET'S GO FOR A 
KING J LONG RIDE IN 
LING^^^ MYCAR^g 






B.J^ -==& J <:, ., ;f\ JBWiM^ 


f¥^~nW 


\M 


H^l- M.I-V 


^*Wj4» ^HD» 







f^A SPLINTER OF WOOD '"•■Trf WAS A LIBERAL 
r STRUCK MY FACE/ AND NIGEL^ EDUCATION, BEING 
REFUSED TO WALK TO SONORAJ MAROONED WITH YOU 
lUST BECAUSE HE HAD A ^/ ON A MOUNTAINTOP . 
FOR THREE HOURS, 
GLORIA/ TOU AREN'T 
HURT A BIT, BUT THE 
WAY YOU ACT, 




Amazing lew Way? Slimmer Figure 



REDUCE DELICJOVS CANDY 

IlLl/UVL KELPIDINE PLAN!' 



"WE GUARANTEE YOU 
WILL LOSE UP TO 

5 POUNDS IN 5 DAYS* 
10 POUNDS IN 10 DAYS* 
15 POUNDS IN 15 DAYS* 
25 POUNDS IN 25 DAYS* 

AND KEEP IT OFF" 



Are Overweiehl 

KEEPS Weight Off! 
THIS CANDY MUST ■*"« 
TASTE AS GOOD AS fisBi 
OH BETTER THAN ««*»> 
YOUR FAVORITE SSL* 
CANDY OR YOUR 
MONEY BACK! 




KELPIDINE CANDY IS 
DIFFERENT! 




YOUR MONEY BACK IF YOU 
DON'T REDUCE TO THE '"'"" ""'"' °' " '-' s c 

WEIGHT THAT MOST HERE'S HOW TO REDUCE 
BECOMES YOUI *NB STAY SLIM! f , 



i THIS CAN HAPPEN TO YOU! 

' WITH THIS DELICIOUS REDUCING CANDY PLAN! 

$400 



1 

■ ^■lyywmiMiMB 

■■...■.■ i I.!., J AMERICAN HEALTHAIDS COMPANY. D.piK-280^ 



SENSATIONAL TWO-WAY hl™S 
GUARAHTEE! ![|!h "' 



. . TOU GET A LIBERAL Z □ -^ i-':n^ r r; ,j., „u„. i r^t™ ■ 

kS SUPPLY OF CANDY! I SnlrptlTX*)' 1 s,t """ 71t F " 1 ' " I 

\-lZ ''>' '" '■•""' '■"■'"'■' " [ K ' ,p '- I n Rush i L<™ f-™,„m, C, ,,.1 F V I v r A I I 

.1 you lr « r.M ■ " s ^ d -"f P»™« »»h ,aet.J I 

°. .™ °dlffS« I NAME | 






IF YOU GET A STUNNING 
$ I0" DRESS 





Will you WEAR and SHOW 
in your community? 

/ Would you like to wear our pretry frocks an 
f show rhem to friends and neighbors ? Through 
our excitingly different Introductory Plan, 
; you can get your own dresses — a complete 
| wardrobe — without paying a single cent of 
your own money. Not only do you earn i 

dresses for yourself and your children with- M 
t paying 1c; you can make up to S 1 00 in i ' 



it 



•nch( 



e) iors. 



t presentation of o 







friends make from 
150 glorious styles 

Everyone who sees our dresses falls in ; 
j love with their exquisite styling, lovely J 
i^ fabrics, fine workmanship, and the rich 1 
I all-'round quality at such moderate 
L prices. So we want women all over 
m'~ America to sec oar dresses — not on s 
lr~ models, but on average women of all I '•;•: 
II" I ages, shapes and sizes. 

I V. NO OBLIGATION-NO EXPERIENCE! fe 

■;:■ '. ii costs nothing to investigate this fe;i 
P*i\ unusual offer, and you will not be ¥H| 
^gjjlltX obligated in any way. Just put your ¥:j 
j jj|||j j fJH| .\ name, address, age and dress size on \ 
I' tH l M J i lf t ., [ne handy coupon. Paste it on a 1 

postcard and mail. You will rc- 
[•^"'■■"i Ha \ ceive what you need to get 

started — and without charge 
""*""'"" \ of any kind. But hurry — 

;<lFr. V h""t come-first served. 




FASHION FROCKS, INC. 

Dapt. 5-3179 • Cincinnati 25, Ohio 
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BfiM, Ohio 
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